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purely the offspring of necessity: their Drydens,
Butlers, Otways, and Farquhars, were all writers for
bread.
But these remonstrances were clear infractions
of the law forbidding prisoners at the bar from
speaking in their own defence. Ridicule of the
pretensions of the amateur was the only effective
weapon, but it is surprising how seldom it was
wielded* One instance, however, recurs to mind.
In 1771, Squire Cradock of Gumbley Hall,
Leicestershire, having made an adaptation of
Lw Seytbts of Voltaire under the name of Zobeide,
employed Mrs Yates, the actress, as go-between,
to exert her persuasions on the London managers
with the view to its production. In the event of
success, her reward was to be the acting and
publishing rights of the tragedy, and, urged by
this proffer, she pestered Colman of Covent
Gatden until, eventually, he produced the play.
But, as it was incontinently damned, the lady
gained little for her pains. In the following year,
Kentick, in writing his vile attack on Garrick,
IMB in tfa Suds, made glancing allusion to these
circumstances in the couplet:
Though modest Cradock scorns to sell bis play,
But gives the good-for-nothing thing away.